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AHHOTaNus

B cratbe PaCKpPLIBACTCA POJIb a6CTpaFI/IpOBaHI/I$I B MY3bIKaJIbHOM UCKYCCTBC, O6y0J’IOBI/IB—
IIEM IIOSABJICHHUE TEMEI U TeMaTh3Ma. TemMa U TeEMaTU3M paccMaTpruBarOTCA KaKk OCHOBAa MY3bI-
KaJIbHOI'O pa3BUTHUSA, KOTOPOC XAPAKTCPUIYCTCA KaK ABUKCHUC OT A6CTpaKTHOFO K KOHerT -
HoMy. Takoe ABMXKEHNE MY3BbIKAIbHOM MBICIA HHUIUUPYET CO3/IaHHE MY3bIKaJIbHOTO 00pasa,
KapTHUHBI MHpPaA, CTro 3By1(0B0171 MOACIN. HonyquHa;I TaKUM 06pa30M BUPTYyaJIbHAA PCAJIbHOCTD,
KaK CHUTACT aBTOpP, UMECT 3aKOHbI, KOTOPBLIC BO MHOI'OM COOTHOCATCS C 3aKOHAMU 00BEKTHUB-
HOM peajbHOCTH.

Abstract

The article reveals the role of abstraction in music, led to the appearance of the theme and
thematism. Subject and thematism considered as the basis of musical development, which is
characterized as a movement from the abstract to the concrete. Such a movement of musical
thought triggers the creation of the musical image, picture of the world, the sound of his model.
Thus obtained is virtual reality, according to the author, it has laws that largely correspond to
the laws of objective reality.
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AGcTparupoBaHue — OJIMH U3 2JIEMEHTOB MBILIUIEHUS, B PE3YyJIbTaTe KOTOPOTO MPOUCXO-
JUT BBIIEJICHUE, BBIUWICHEHHUE IJIaBHBIX, CYHIECTBEHHBIX CTOPOH M CBOMCTB INpeamera [7].
Nmenno onepanuu abcTparupoBaHusi CIIOCOOCTBOBAIM CO3JaHUIO TeMBbI U TemaTusma [12] B
MY3bIKE, KOTOpPbIE, KaK U3BECTHO, HE OBbUIM B MY3bIKE U3HAYATIbHBIMH. DTO MOHSATHE MOSBISAETCS
TOJIKO B My3blke HOBOT0 BpeMeHM Kak pe3yibTaT abcTparupoBaHus TOT'/1a, KOTJa B €CTECTBO-
3HAHUM HAUYMHAIOT IPUMEHATHCS OIIEPALIMU MBICIIEHHOT0 SKcIiepruMenTa [4]. Henb3st He BUeTh
B 3TOM OOIIIHOCTH MPOIIECCOB, MPOUCXOALINX B €CTECTBEHHBIX HayKaX, CTPEMUTENbHOE pa3-
BUTHE KOTOphIX Habmoaaercs ¢ XVI — XVII BB., 1 B pa3BUTHH MYy3BbIKaJIbHOTO UCKYCCTBA [5],
KOTOPO€ U3 TPAJAUIIMOHATIUCTCKOIO TAKKE CTAHOBUTCS BO MHOTOM HOBAaTOpCKUM. VIMEHHO To-
I71a K&Kl KOMIIO3UTOP HAYMHAET UCTIOIb30BaTh CBOM aBTOPCKHE MPUEMBI X METOJIbI paOOTHI
C MY3BIKaJIbHBIM MaTEpUAJIOM, YTO OBUIO HEMBICIUMO B 310Xy CpeHEBEKOBbsI, 32 HCKIIIOUE-
HUEM HOBaTOPCKUX MPHUEMOB, BBEJCHHBIX POJAOHAYAIbHUKOM TOM WJIM HHOM My3BIKaJIBHOM Tpa-
JULMH U TIIATEIbHO BOCIPOU3BOJUBIINXCS B PyCJIE ONPEACICHHOTO HAIIPABJICHUS.
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